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CPurc’t OfJute

Puno’t Dulo is a Filipino phrase that literally means “from the source to the end point.” It
combines two root words: puno which means tree or root, and dulo which means the end. It
frames my program as a journey of how a voice and a person move through places, stories,
and traditions to arrive at a clearer sense of belonging. The first part of the program begins

at the puno, the roots of melody. Joseph Canteloube’s Chants dAuvergne are based from
tradicional folk songs of rural central France, sung in the Auvergnat dialect. These songs
portray everyday life, showing how identity is carried through language, environment, and

communal memory.

The program then turns into outward imagination through Maurice Ravel’s Sheherazade. The
voice enters a world of exotic fantasy, secret 10nging, and ﬂeeting desire. This piece shows
how “distant plaees” can become mirrors for what we yearn for and how we construct

identity through What f€€18 unreaehable.

The recital reaches its dulo or endpoint with Filipino songs, where folk style and nationalism
are no longer observed from afar burt lived from within. This completes the musical journey
of inherited tradition, imagined destinations, and to finally coming home. The voice finally

becoming a personal and national statement.



JOSEPH CANTELOUBE
from Chants d’Auvergne (Series I & I11) — selections

Bailero ( Serie I, no. 2)
Lo Fiolaire ( Serie 111, no. 1)

Lou Boussu ( Serie II1. no. 3)

Brezairola ( Serie 111, no. 4)

Malurous qu'o uno fenno ( Serie 111, no. 5)

MAURICE RAVEL

Sheherazade, M.41 — for voice and piano

1. Asie
2. La fliite enchantee

3. Lindifférent
FILIPINO SONG SELECTIONS

Dolores Paterno

Sampaguita (La Flor de Manila)

Nicanor Abelardo
Mutya ng Pasig

Constancio de Guzman

Bayan Ko
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Ravel’s Sheherazade is a three-s¢ omposed in 1903 with text from poems
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written by Tristan Klingsor, also knc [Léon Leclere. The title depicts

Scheherazade of One Thousa r_‘&:: "ights not as a literal character, but as a
symbol of storytelling, seductios a “East” as a realm of imagination. The cycle
premiered in Paris on May 17, 190-4. As with much French art of the period, the work
depicts themes of orientalism with “Asia” constructed through Western fantasy

rather than real geography.
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and projecting desire onto distant places and strangers.
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Leanne Reese Dela Cruz Tavita is a 23-year-old Filipina mezzo-soprano
in her final year taking up a Bachelor of Music (Honours) Degree in
Vocal Performance at the Yong Siew Toh Conservatory of Music (YST),
National University of Singapore, where she studies under Professor
Alan Bennett. In Term 1 of 2024, Leanne was an exchange student at the
Royal Conservartoire of Scotland (RCS), studying with mezzo-soprano
Kathleen McKellar Ferguson, an experience she is grateful to build upon

as she continues her musical journey there for her Master’s studies.
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	I want to  express my deepest gratitude to the people and places that have made me the artist I am today.
	To Yong Siew Toh Conservatory of Music, thank you for being my home, my training ground, and the place where I learned what it means to grow not just as a performing artist, but also as a person. I am incredibly grateful for all the faculty members I have had much the privilege of learning from. Every lesson, rehearsal, and piece of advice has helped form the musician I am becoming.
	To Professor Alan Bennett, thank you for your steady guidance and belief in me. Your mentorship has challenged me to dig deeper, to be more honest in my singing, and to keep striving for artistry with intention and meaning. To Dr. Choi Hye-Seon, thank you for being the most wonderful coach and pianist. I am endlessly thankful for your patience and for every coaching session where you helped me find clarity and confidence in the music.
	To my friends, especially my Year 4 voice major classmates, my graduating class, and the entire YST Voice Studio, thank you for making these years unforgettable. Thank you for the laughter, the pure joy, and the support we gave each other through every performance and challenge. I will miss you all more than I can say. I am so proud of each of us, and I am excited to see where life takes us next!
	To my teachers from high school, thank you for nurturing my love for music and for helping me take my first steps toward this path. Your guidance planted the seeds that brought me here, and I carry your lessons with me.
	To my family, my parents, my brothers, and my cousins, thank you for being my strongest support system. Thank you for the prayers, the sacrifices, the constant encouragement, and the love that never wavered even when things felt difficult. Everything I do is rooted in you. Kayo and puno’t dulo.
	Above all, I thank God for carrying me through every season, for the strength, the opportunities, the people I have met, and the music that continues to lead me. And to Singapore, thank you for being my home for the past four years. You have held so many of my growing moments, and I will always be grateful for the life I built here.
	This recital is a celebration of everyone who helped me reach this moment. Thank you for being part of my journey!
	Hanggang sa muli,
	Leanne

