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This recital is a mirror of my own journey.
Having served in the South Korean Army’s
notorious 3rd Infantry Division, I
experienced the raw extremes of human
emotion: deep isolation, grit and
unexpected joy. Schumann’s Liederkreis
Op. 39 captures the melancholic, yet
beautiful depths of that struggle.

But like Cervantes’ Don Quixote, I chose to
remain a romantic dreamer. The songs by
Ibert and Ravel represent my true self: a
bit clumsy and perhaps 'mad' in the eyes
of the world, but fiercely bold and
unwavering in the pursuit
of my Dulcinea: Music.
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“Un an me dure IaJournee
Si je ne vois ma Dulcinée.

Toujours proche et toujours lointaine,
Etoile de mes longs chemins.

Le vent m'apporte son haleine
Quand il passe sur les jasmins.

_ AQ?Y seems like a year

nglisﬂh Translation by
Richard Stokes

do not see my Dulcmea

But to sweeten my languishing,
Love has painted her face

In fountains and clouds, o P

In every dawn and every flower. g; ff Z
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A day seems like a year [ :"

If | do not see my Dulcinea.
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éfls not far from you:'i
He lives on a happy island
Where all is pure and without lies.
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ntic composer Robert Schumann (1810-

as one of the most sential song cycles of the
Romantic era: EasEis i the poetry of Joseph von
Eichendorff, these twelve songs do not follow a linear
narrative. Instead, they explore the internal landscapes of
the human soul through the imagery of nature.

The cycle Is deeply rooted In the German Romantic
concepts of “Waldeinsamkeit”, the sublime feeling of
solitude In the forest and the Dbittersweet yearning
known as “Sehnsucht”. Schumann’s setting enables the
plano and voice to act as equal parthers to evoke
atmospheres ranging from the haunting isolation of “In
der Fremde” to the ethereal stillness of “Mondnacht”.

Throughout the cycle, Eichendorff's recurring motifs of
mysterious forests, twilight shadows, and supernatural
encounters create a sense of psychological depth. The
journey culminates in “Fruhlingsnacht”, where the initial
darkness and melancholy of the cycle are finally liberated
by an ecstatic outburst of joy. Ultimately, Op. 39 stands as
a profound meditation on the duality of nature: its power
to mirror both our deepest fears and our most radiant
hopes.
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2. Intermezzo

Dein Bildnis wunderselig
Hab' ich im Herzensgrund,
Das sieht so frisch und fréhlich
Mich an zu jeder Stund'.

Mein Herz still in sich singet
Ein altes, schones Lied,

Das in die Luft sich schwinget
Und zu dir eilig zieht.

3. Waldesgesprach

Es ist schon spat, es ist schon kalt,

Was reit'st du einsam durch den Wald?
Der Wald ist lang, du bist allein,

Du schone Braut! Ich fuhr’ dich heim!

,Grof3 ist der Manner Trug und List,
Vor Schmerz mein Herz gebrochen ist,
Wohl irrt das Waldhorn her und hin,

O flien! Du weif3t nicht, wer ich bin.*

So reich geschmuckt ist Ro3 und Weib,
So wunderschon der junge Leib,

Jetzt kenn' ich dich—Gott steh’ mir bei!
Du bist die Hexe Loreley.

,Du kennst mich wohl—von hohem Stein
Schaut still mein Schlof3 tief in den Rhein.
Es ist schon spat, es ist schon kalt,

Kommst nimmermehr aus diesem Wald!”
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beautiful likeness
p within my heart,

es at me every hour
eshly and happily.

y heart sings softly to itself

An old and beautiful song

That soars into the sky
And swiftly wings its way to you.

3. A Forest Dialogue

It is already late, already cold,

Why ride lonely through the forest?
The forest is long, you are alone,
You lovely bride! I'll lead you home!

‘Great is the deceit and cunning of men,
My heart is broken with grief,

The hunting horn echoes here and there,
O flee! You do not know who | am.’

So richly adorned are steed and lady,
So wondrous fair her youthful form,
Now | know you—may God protect me!
You are the enchantress Lorelei.

You know me well—from its towering rock
My castle looks silently into the Rhine.

It is already late, already cold,

You shall never leave this forest again!
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5. Mond onlit Night
Es war, als hatt’ der H 5 as though Heaven
Die Erde still gekuft, B softly kissed the Earth,
Dal3 sie im BIUtenschimme'rJ;f t she in a gleam of blossom
Von ihm nun traumen muf3 only to dream of him.
Die Luft ging durch die Felder, e breeze passed through the fields,
Die Ahren wogten sacht, . _.h"e corn swayed gently to and fro,
Es rauschten leis die Walder, - The forests murmured softly,
So sternklar war die Nacht. The night was so clear with stars.
Und meine Seele spannte And my soul spread
Weit ihre Flugel aus, Her wings out wide,
Flog durch die stillen Lande, Flew across the silent land,
Als floge sie nhach Haus. As though flying home.
6. Schone Fremde 6. A beautiful foreign land
Es rauschen die Wipfel und schauern, The tree-tops rustle and shudder
Als machten zu dieser Stund’ As if at this very hour
Um die halb versunkenen Mauern The ancient gods
Die alten Goétter die Rund'. Were pacing these half-sunken walls.
Hier hinter den Myrtenbaumen Here beyond the myrtle trees
In heimlich dammernder Pracht, In secret twilit splendour,
Was sprichst du wirr, wie in Traumen, What are you saying, fantastic night,
Zu mir, phantastische Nacht? Obscurely, as in a dream?
Es funkeln auf mich alle Sterne The glittering stars gaze down on me,
Mit gluhendem Liebesblick, Fierily and full of love,
Es redet trunken die Ferne The distant horizon speaks with rapture

Wie von kunftigem grofRen Gluck! Of some great happiness to come!
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8. In der Fremde n a Foreign Land

Ich hor' die Bachlein rauschen
Im Walde her und hin,

Im Walde, in dem Rauschen
lch weif3 nicht, wo ich bin.

| hear the brooklets murmuring
Through the forest, here and there,
In the forest, in the murmuring

| do not know where | am.

Die Nachtigallen schlagen
Hier in der Einsamkeit,

Nightingales are singing
Here in the solitude,

Als wollten sie was sagen ' | As though they wished to tell
Von der alten, schonen Zeit. Of lovely days now past.

Die Mondesschimmer fliegen, The moonlight flickers,

Als sah’ ich unter mir As though | saw below me
Das Schlof3 im Tale liegen, The castle in the valley,

Und ist doch so weit von hier! o Yet it lies so far from here!
Als muf3te in dem Garten As though in the garden,
Voll Rosen weil3 und rot, Full of roses, white and red,
Meine Liebste auf mich warten, My love were waiting for me,
Und ist doch so lange tot. Yet she died so long ago.

9. Wehmut 9. Sadness

lch kann wohl manchmal singen, True, | can sometimes sing
Als ob ich frohlich sei, As though | were content;
Doch heimlich Tranen dringen, But secretly tears well up,

Da wird das Herz mir freil. And my heart is set free.

Es lassen Nachtigallen, Nightingales, when spring breezes
Spielt draufBen Fruhlingsluft, Play outside, sing

Der Sehnsucht Lied erschallen Their song of longing

Aus ihres Kerkers Gruft. From their dungeon cell.
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Was heut gehet mude unt
Hebt sich morgen neugebor
Manches geht in Nacht verlore
Hute dich, sei wach und muntel

11. Im Walde

Es zog eine Hochzeit den Berg entla-ng_;-'
Ich horte die Vogel schlagen, o
Da blitzten viel Reiter, das Waldhorn klang,
Das war ein lustiges Jagen!

Und eh’ ich’s gedacht, war alles verhallt,

Die Nacht bedecket die Runde;

Nur von den Bergen noch rauschet der Wald
Und mich schauert’'s im Herzensgrunde.

12. Fruhlingsnacht

Uber'm Garten durch die LUfte
Hort' ich Wandervogel zieh'n,
Das bedeutet Fruhlingsdufte,
Unten fangt's schon an zu bluhn.

Jauchzen mocht’ ich, mochte weinen,
Ist mir's doch, als konnt's nicht sein!
Alte Wunder wieder scheinen

Mit dem Mondesglanz herein.

Und der Mond, die Sterne sagen’s,
Und im Traume rauscht’s der Hain
Und die Nachtigallen schlagen’s:
Sie ist Deine, sie ist Dein!
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to spread its wings,
shudder and stir,

/ like oppressive dreams—
this dusk and dread imply?

a fawn you favour,

r graze alone,

U nd their horns through the forest,
der to and fro.

-‘_ga rth you have a friend,

trust him at this hour,

1 his eyes and lips be smiling,
eacherous peace he's scheming war.

hich wearily sets today,

| rise tomorrow, newly born.

h can go lost in the night—
3e wary, watchful, on your guard!
11. In the Forest

A wedding procession over the mountain,
| heard the warbling of birds,

Riders flashed by, hunting horns peeled,
That was a merry chase!

And before | knew, all had faded,
Darkness covers the land,

Only the forest sighs from the mountain,
And deep in my heart | quiver with fear.

12. Spring Night

Over the garden, through the air
| heard birds of passage fly,

A sign that spring is in the air,
Flowers already bloom below.

| could shout for joy, could weep,

For it seems to me it cannot be!

All the old wonders come flooding back,
Gleaming in the moonlight.

And the moon and stars say it,

And the dreaming forest whispers it,
And the nightingales sing it:

‘She is yours, is yours!’
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English Translation by
Ri¢h§_rd Stokes
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. 2. Epic Song

i | 3
T Wl g b - Pt

- Good Saint Michael who gives me leave )
To behold and hear my Ladly,

Good Saint Michael who deigns to elect me
o please her and defend her,
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: : chel veunllez descendre Good Saint Michael, descend, | prayg» ?:%

“Avec Salnt Georges sur l'autel g With Saint George onto the altar fg $ &
. De la Madone au bleu mantel. Of the Madonna robed in blue. :
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D'un rayon du ciel bénissez ma lame With a heavenly beam bless my blade

Et son égale en pureté - And its equal in purity e

Et son égale en piété And its equal in piety | v !
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Biography

Oh Yushin
Baritone

Oh Yushin is a baritone from South Korea currently pursuing his
Bachelor of Music Degree in Voice Performance at YST, under the
guidance of Professor Alan Bennett. He has developed a strong passion
for vocal pedagogy as well as art song and operatic repertoire.

Yushin has had the privilege of refining his craft through masterclasses
and coachings with esteemed musicians including Deborah York,
Stephen Robertson, Wei En Chan, and Thomas Michael Allen. His
stage experience is diverse, spanning operatic roles such as Dr.
Malatesta in Don Pasquale (scenes), Ben in The Telephone, King
Balthazar in Amahl and the Night Visitors and Hucklebee in The
Fantasticks. On the oratorio stage, Yushin has appeared as Pontius
Pilate in Bach’s St. John Passion and also performed as a soloist in
YST’s Bach Cantata Series.

Beyond his musical achievements, Yushin has served in the South
Korean Army’s 3" Infantry Division and was recognized for his
outstanding performance and leadership with a Certificate of
Achievement from the US Major General Frederick L. Crist. He was also
awarded an Honorable Mention at the 50th National Student Music
Competition in South Korea.

Following his graduation from YST in June 2026, Yushin will move to
the United States to pursue a Master of Music in Voice Performance
and Pedagogy at the University of North Carolina at Greensboro
(UNCG).



Thank you for coming to my
recital!

I would like to express my deepest
gratitude to my teacher, Prof. Alan
Bennett for his unwavering guidance and
for shaping me into the artist I am today.
My sincere thanks also go to Dr. Choi for
providing such profound musical wisdom
and insight throughout my studies.

To my dear friends and colleagues: thank
you for being my strength through every
challenge and for the countless memories
we’ve shared. To my family, thank you for
your unconditional love and for standing
by my side since day one.

Above all, I offer my praise to God, who
has led every step of this journey.
Soli Deo Gloria!
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