
The program opens with the Prelude and Sarabande from Bach’s Cello Suite No. 6, 
a work that stands at the pinnacle of the solo cello repertoire. The Prelude unfolds 
with radiant expansiveness, its arpeggiated figures creating a sense of architectural 
grandeur and spiritual elevation. In contrast, the Sarabande offers a moment of 
profound introspection. Stripped to its essence, it speaks in a deeply human voice, 
where silence and resonance are as expressive as the notes themselves.

This is followed by the Passacaglia by Handel, in the virtuosic arrangement by 
Halvorsen. Built upon a repeating bass line, the piece evolves through a series of 
increasingly elaborate variations. What begins as a stately Baroque structure 
transforms into a dazzling dialogue of technical brilliance and expressive intensity, 
showcasing both contrapuntal ingenuity and Romantic flair.

Davidoff’s At the Fountain brings a shift in atmosphere, evoking a scene of lyrical 
intimacy. Often associated with the golden age of cello playing, the piece captures 
the gentle flow of water through its graceful melodies and delicate ornamentation. 
It offers a moment of poetic reflection, where warmth and charm take center stage.

The program concludes with Chopin’s Cello Sonata in G minor, a cornerstone of 
the chamber repertoire. Rich in harmonic depth and emotional complexity, the 
sonata reveals Chopin’s unique voice in a collaborative setting. The interplay 
between cello and piano is both conversational and symphonic, moving from 
turbulence and longing to moments of lyric tenderness. The final movement drives 
forward with restless energy, bringing the work—and the program—to a powerful 
and compelling close.
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