Eugène Bozza: Concertino for Tuba (1952)
I. Allegro vivo
II. Andante ma non troppo
III. Allegro vivo
French composer Eugène Bozza (1905–1991) was renowned for his refined craftsmanship and lyrical expressiveness, particularly in works written for wind and brass instruments. Composed in 1952, Concertino for Tuba was among the earliest twentieth-century pieces to highlight the tuba as a solo instrument capable of both virtuosity and lyricism.
This three-movement work reflects Bozza’s signature blend of French elegance and rhythmic vitality. The opening Allegro vivo bursts with energy, displaying the tuba’s unexpected agility and brilliance. The second movement, Andante ma non troppo, unfolds with warmth and song-like expressiveness, revealing the instrument’s lyrical depth. The final Allegro vivo the lively spirit of the opening, concluding the piece with a bright and triumphant flourish.
Through its graceful melodies, transparent textures, and spirited character, Bozza’s Concertino for Tuba redefines the instrument’s role—transforming it from a foundation of orchestral sound into a captivating solo voice full of color and personality.


Sergei Rachmaninoff: Sonata in G minor for Cello and Piano, Op. 19 — III. Andante
Composed in 1901, Rachmaninoff’s Cello Sonata in G minor stands as one of the most expressive Romantic chamber works. The third movement, Andante, is deeply lyrical and intimate, unfolding with a song-like dialogue between the two instruments. Rich harmonies and long melodic lines reflect Rachmaninoff’s gift for heartfelt emotion and his unmistakable Russian romanticism. When performed on another instrument such as the tuba, this movement retains its vocal warmth and introspective beauty, revealing the singing soul at the heart of Rachmaninoff’s music.


Antony Plog: Three Miniatures
I. Allegro vivace
II. Freely 
III. Allegro vivace
Antony Plog (b. 1947) is an American composer and trumpeter whose music blends rhythmic vitality with lyrical expressiveness. Three Miniatures for tuba and piano presents a concise yet vivid exploration of the instrument’s full range of color, agility, and character.
The first movement opens with rhythmic intensity and playful metric shifts, demanding precise articulation and control. The second movement contrasts this energy with a lyrical and introspective atmosphere, featuring long, vocal-like lines and subtle harmonic tension. The final movement returns to a brilliant, virtuosic spirit, combining humor and sparkle through rapid passages and dynamic contrasts.


