Programme Notes
Peng Yiyang
Igor Stravinsky’s Violin Concerto in D (1931) stands as one of the composer’s most distinctive neoclassical works, blending clarity of form with rhythmic vitality and wit. Written for the violinist Samuel Dushkin, the concerto departs from the lush Romantic tradition, favoring precision, balance, and a transparent orchestral texture. Its structure follows a unique four-movement design—Toccata, Aria I, Aria II, and Capriccio—rather than the conventional three movements of a concerto. Each section explores a different facet of the violin’s character, from the brilliant, energetic opening to the lyrical, introspective middle movements and the spirited finale. Stravinsky’s use of a distinctive “chord of the violin,” which opens and closes the work, provides a unifying motif and reflects his fascination with abstract design. The concerto’s interplay between soloist and orchestra emphasizes dialogue rather than virtuosic display, creating a sense of chamber-like intimacy within a symphonic framework. With its sharp rhythmic contrasts, inventive harmonies, and playful elegance, the Violin Concerto in D exemplifies Stravinsky’s mastery of reinvention and his ability to merge classical forms with modern sensibility, making it a cornerstone of twentieth-century violin repertoire.
