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Henry Eccles’s Sonata in G Minor (arranged for tuba and piano) is a Baroque sonata originally composed for violin and continuo in the early eighteenth century. Eccles, an English violinist and composer active in both London and Paris, wrote the work in a style that reflects the elegant lyricism and expressive balance characteristic of late Baroque instrumental music. The sonata is structured in four contrasting movements—Largo, Allegro, Adagio, and Vivace—each demonstrating a distinct emotional and rhetorical character.
In the Largo, the lyrical melodic line and sustained harmonies establish a sense of noble melancholy, which translates beautifully to the rich timbre of the tuba. The Allegro introduces lively sequences and rhythmic drive, highlighting virtuosic articulation and agility that challenge the performer’s technical precision. The Adagio serves as the expressive core of the piece, featuring ornamented melodic gestures and an intimate dialogue between tuba and piano. The final Vivace brings the sonata to a spirited close, characterized by energetic rhythmic patterns and dance-like momentum.
In its tuba and piano arrangement, the work acquires a new dimension of depth and warmth—the tuba’s sonorous tone amplifies the expressive gravity of the slower movements while maintaining clarity and brilliance in the faster ones. This adaptation not only preserves the refined Baroque style of Eccles’s original but also expands its expressive range, demonstrating the instrument’s lyrical and virtuosic potential beyond its traditional orchestral role.
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Torbjörn Iwan Lundquist’s Landscape is a symphonic work that vividly reflects the composer’s profound perception of the natural and spiritual essence of the Nordic world.   Composed in the latter half of the twentieth century, the piece is not programmatic or narrative in nature but rather a sonic representation of the psychological and emotional essence of a “landscape.”  Through expansive harmonic planes, slow-moving textures, and strong contrasts between stillness and intensity, Lundquist constructs a sound world that captures the vastness, silence, and primal energy of the northern environment.   The work opens with a solo tuba, its tone soft yet icy, evoking a sense of suspended time and frozen space. As the music unfolds, the rhythm grows more active and the harmony more tense, while the eruptions of Tuba and Piano suggest the awakening and transformation of natural forces.   Eventually, the music returns to quietness, implying a restoration of balance and introspection.   Landscape transcends mere depiction of nature;   it builds a spiritual soundscape in which nature becomes a metaphor for human solitude, inner tension, and reconciliation.   This work can be regarded as a modern orchestral meditation on the coexistence of power and stillness, revealing a metaphysical resonance between nature and the human soul.

