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Frédéric Chopin — Nocturne in C minor, Op. 48 No. 1 
 
Among Chopin’s most expansive nocturnes, Op. 48 No. 1 departs from the intimate, song-like 
character often associated with the genre. Its opening prayer-like melody unfolds over dark 
harmonic currents, building toward an intense, almost operatic middle section. Marked poco più 
lento, the central chorale is grand and solemn, suggesting a struggle between anguish and 
defiant resolve. The return of the opening theme is transformed — no longer pleading but 
haunted and unsettled — before the work dissolves into silence. This nocturne stands as one of 
Chopin’s most dramatic explorations of grief, dignity, and emotional transcendence. 
 
⸻ 
 
Maurice Ravel — Prélude in A minor (1913) 
 
This concise prelude showcases Ravel’s refined lyricism and clarity. A continuous thread of 
arpeggiation creates a luminous, introspective atmosphere, while subtle harmonic shifts lend 
quiet tension beneath the surface. Delicate yet concentrated, the work offers a fleeting moment 
of stillness that lingers beyond its final chord. 
 
 
 
Maurice Ravel — Menuet in C♯ minor (1904) 
 
The Menuet in C♯ minor blends classical dance form with Ravel’s harmonic imagination. The 
opening is poised and understated, referencing the grace of 18th-century court dances, yet 
filtered through modern sonorities. The inner melodic lines arch gently over subtle shifts in 
texture, while the trio section offers a warmer, more fluid lyricism. The return of the opening 
recalls the elegance of the minuet tradition, now tinged with a quiet nostalgia. 
 
 
 
Maurice Ravel — Menuet sur le nom d’Haydn (1909) 
 
Written to commemorate the centenary of Joseph Haydn’s death, this miniature transforms the 
letters of “HAYDN” into musical pitches (B–A–D–D–G). Ravel weaves this motif into a graceful 
minuet that pays homage to classical clarity while retaining his signature harmonic perfume. 
Refined, understated, and exquisitely crafted, it reflects both reverence for the past and the 
modern spirit of early-20th-century France. 
 
⸻ 
 



Johannes Brahms — Intermezzi, Op. 118 Nos. 1 & 2  
 
No. 1 in A minor — Allegro non assai, ma molto appassionato 
The opening intermezzo surges with turbulence and urgency. Angular gestures, syncopation, 
and restless harmonic turns evoke inner tempest rather than outward drama. Moments of lyrical 
respite emerge, yet the music repeatedly returns to its passionate core. This is Brahms late in 
life — introspective but fierce, expressing intensity with distilled language. 
 
No. 2 in A major — Andante teneramente 
Often described as one of Brahms’s most beloved miniatures, this intermezzo offers warmth, 
tenderness, and intimate reflection. Its gently rocking theme unfolds like a quiet confession, 
harmonies blooming into moments of poignant radiance. The middle section deepens the 
emotional space before the opening returns, now enriched with a deeper glow. It is music of 
profound simplicity and grace. 
 
⸻ 
 
Ludwig van Beethoven — Piano Sonata No. 14 in C♯ minor, Op. 27 No. 2 “Moonlight” 
 
III. Presto agitato  
The concluding movement of Beethoven’s “Moonlight” Sonata shatters the serene atmosphere 
of the first two movements. Presto agitato launches forward with unrelenting motion — 
storm-like arpeggios, sharp accents, and dramatic contrasts propel the music through a 
landscape of urgency and fire. While virtuosic, the movement’s power lies not merely in speed 
but in its sense of struggle and defiance. Underneath the whirlwind lies a tightly controlled 
structure, showcasing Beethoven’s ability to fuse emotional volatility with architectural clarity. It 
remains one of the most electrifying finales in the piano repertoire. 


