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Claude Debussy - St

Claude Debussy (186219 ivotal figure in musical
Impressionism. His Suite bergamasque, composed between
1890 and 1894 and published in 1905, reflects his early style
and poetic sensibilities.

Though not technically demanding, the suite emphasizes
tonal color and expressive subtlety. Debussy revised the suite
before publication, giving titles to movements such as "Clair
de lune." The suite’s four movements—“Prélude,” “Menuet,”
“Clair de lune,” and “Passepied”—draw inspiration from Paul
Verlaine’s poetry and the Symbolist movement.

The Prélude in F major opens with broad, resonant chords
and features lyrical melodic lines.

The Menuet, in triple meter, is light and playful, blending
modal harmonies with a touch of nostalgia in ternary form.
The third movgment, Clair de lune, is Debussy’s most iconic
piece. Inspired by Verla&n&s,n.oem of the same name, it evokes
moonlight through gentle texwres soft pedal use, and a
repeating bass figure,; resembling a transformed sarabande.
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William Gillock' - Moon Light ¢» Valse Etude

William Gilloek’s "Moon Light & Valse Etude” presents a

distinctive fusion of Romantic expressiveness and the vibrant
pulse of contemporary piano writing. The piece is structurally
bifurcated into two c@ IAgsmovements.
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Olivia Wang Chien Jou - Journey

This piece is a reflection on life’s journey — a path filled
with many seasons. At the beginning, the constant flow of
sixteenth notes represents the wheel of time, always
turning, always moving forward. As the music unfolds, we
encounter the variety of experiences that shape our lives:
moments of joy, wonder, and magic, but also times of doubt,
suffering, and waiting.Part of this piece was composed
during a particularly difficult season in my own life. While
preparing for an important audition, | injured my hands —
a moment that left me feeling discouraged and trapped by
the weight of perfectionism and unrealistic expectations. |
had placed so much pressure on myself to succeed, and
when things didn’t go as planned, I struggled deeply.
During that time, I began to reflect: What if I let go of those
burdens and gave them to God? What if I simply did my
best, and trusted Him with the rest? That perspective shift
brought peace and a deeper understanding of grace.

In the final section of the piece, you will hear the melody of
Amazing Grace, woven in-as a musical reminder of the
grace I’ve experienced through every part of the journey —
both the beautiful and the broken.

Each of us is walking our own path, shaped by different
seasons. | don’t know which season you are in right now,
but I hope this music invites you to reflect on your own
journey — the joys, the struggles, the waiting — and
recognize how each moment has helped shape who you are
today. And maybe, just maybe, your story will become a
blessing to someone else.



