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a 1321. THIS SONATA
ATIVITY AND

& ;HIS-'—'ABILITY TO INFUSE CHAMBER MUSIC WITH

UTY AND TECHNICAL BRILLIANCE.

b 'F.UR.'MOVEMENTS EACH OFFERING A UNIQUE GLIMDPSE

SICAL WORLD. THE OPENING MOVEMENT, MARKED
ES US TO A GRACEFUL AND LYRICAL THEME, WEAVING
THE CLARINET AND PIANO, SETTING THE STAGE FOR

THE ]OURNEY AHEAD.
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REPRESENTS A

OIRE OF THE L ATE

| NTS THE QUINTET FOLLOWS A TRAJECTORY OF
IC DEVELOPMENT THAT IS BOTH COMPELLING AND
ENINGALLEGRO WITH ITS BROODING INTENSITY
| S A MOOD OF INTROSPECTION AND

RD MOVEMENT, ANDANTINO - PRESTO NON ASSAL OFFERS A PLAYFUL
*ST TO THE INTROSPECTION OF THE PRECEDING MOVEMENTS. BRAHMS
| .':.MOMENTS OF LILTING GRACE WITH EPISODES OF RESTLESS ENERGY,

" TO THE QUINTET’S EMOTIONAL PALETTE

" THE FINAL MOVEMENT CON MOTO, BRINGS THE QUINTET TO A TRIUMPHANT

CONCLUSION BRAHMS DRAVVS ON THE RICH CONTRAPUNTAL TEXTURES OF THE
OPENING MOVEMENT, WEAVING TOGETHER THEMATIC STRANDS WITH
CONSUMMATE SKILL AND CRAFTSMANSHIP THE MOVEMENT BUILDS TO A
IMBUE HIS MUSIC VVITH

THROUGHOUT THE
INSTRUMENTA




