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Comeŉ beŉ wowedŉ byŉ theComeŉ beŉ wowedŉ byŉ the
trailblazersŉ ofŉ Singaporeļstrailblazersŉ ofŉ Singaporeļs
contemporaryŉmusicŉscene,contemporaryŉmusicŉscene,
BĲLŉ DÖºBĲLŉ DÖºŉ (Bertramŉ Weeŉ Ųŉ (Bertramŉ Weeŉ Ų
Lynetteŉ Yeo)ŉ asŉ theyLynetteŉ Yeo)ŉ asŉ they
presentŉworldŉpremieresŉbypresentŉworldŉpremieresŉby
localŉcomposers!localŉcomposers!
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NG ÀIN CI
ƥƧǂ Technoǔecho

ÀIAO »EN

ƥƨǂ meŞŞƌ go
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JELLAL KOAÁ

ƥƩǂ oMGgggG
hƥW dARƨ
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�OH ÁAN EE
ƥƪǂ On ǈ In Keƌ

JOAN �AN JING »EN

ƥƫǂ To dŞifūƽ
floaūƽ bŰū neƅeŞ
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HailedŉbyŉTheŉStraitsŉTimesŉasŉ“twoŉtrulyŉvirtuosoŉplayersŉ(whoŉperform)
death-defyingŉpianisticŉfeatsŉinŉtandem,”ŉBertramŉWeeŉandŉLynetteŉYeo
makeŉupŉtheŉB-LŉDuo,ŉwhichŉ isŉonŉaŉmissionŉtoŉplayŉtheŉcreepiestŉand
craziestŉmusicŉ theyŉ canŉ getŉ theirŉ handsŉ on.ŉ Theŉ duoŉ isŉ drivenŉ byŉ the
beliefŉthatŉmuchŉofŉtheŉmusicŉoutsideŉtheŉusualŉcanonŉ(especiallyŉstuff
onŉ theŉ fringeŉ ofŉ “polite”ŉ taste)ŉ hasŉ theŉ potentialŉ toŉ createŉmeaningful
musicalŉexperiences.

Advocatesŉofŉperformingŉobscureŉmusicŉandŉcontemporaryŉworks,ŉtheir
diverseŉ repertoireŉ spansŉ workŉ byŉ genre-definingŉ stalwartsŉ of
contemporaryŉconcertŉmusicŉ(Boulez,ŉFinnissy,ŉSciarrinoŉetc.)ŉtoŉthatŉof
recentŉmusicalŉinnovatorsŉ(deŉlaŉCour,ŉMarcoll,ŉOlenckiŉetc.).

TheŉB-LŉDuoŉwereŉwinnersŉofŉ theŉprestigiousŉRoyalŉOver-SeasŉLeague
Competitionŉ(EnsembleŉCategory)ŉinŉ2017.

AboŰūǂǂǂ



OUR

COMPOSERS

C ÖaŉZ¡ŉTaº

CurrentlyŉinŉItaly

NgŉX¡µŉC¡

GUeeWiQgV WUaYelleU!

X¡aºŉWeµ

Iŉmakeŉmusicŉ

Je®®a®ŉKºaè

Passionateŉaboutŉgoodŉfood

Tº ŉYaµŉEe

WanderingŉinŉtheŉUK

JºaµŉTaµŉJ¡µgŉWeµ

DreamerŉandŉStuffedŉToy
Connoisseur



ABOUT

ZI TAO

Asŉaŉcomposer,ŉChuaŉexploresŉhisŉmusicalŉidentityŉthroughŉtheŉbalance
betweenŉ scienceŉ andŉ culture.ŉ Severalŉ hisŉ piecesŉ areŉ influencedŉ by
systemicŉ formulaeŉ andŉ electronicŉ music,ŉ whileŉ otherŉ piecesŉ infuse
culturalŉ elementsŉ intoŉ theŉ music.ŉ Allŉ theseŉ canŉ beŉ seenŉ asŉ eitherŉ a
reflectionŉorŉjuxtapositionŉwithŉtheŉcurrentŉworld.ŉHisŉpiecesŉhaveŉbeen
performedŉ byŉ variousŉ artists,ŉ suchŉ asŉ Andreasŉ Marinello,ŉ Christopher
Adler,ŉandŉTacet(i)ŉEnsemble.ŉChuaŉhasŉalsoŉbeenŉ involvedŉwithŉ inter-
disciplinaryŉcollaborations,ŉnotablyŉwithŉRunawayŉCo.,ŉaŉSingaporeŉnon-
profitŉ youth-ledŉ theatreŉ group,ŉ andŉ alsoŉ Exuviationŉ (2021),ŉ aŉ dance
pieceŉwrittenŉforŉSingaporeanŉchoreographerŉDanŉKwoh.ŉChuaŉhasŉalso
demonstratedŉ hisŉ flairŉ asŉ aŉ pianistŉ inŉ theŉ Inter-Juniorŉ Collegeŉ Vivace
Pianoŉ Ensembleŉ Competition,ŉ achievingŉ Goldŉ withŉ Commendationŉ in
2016ŉandŉ2017,ŉandŉinŉtheŉKingsburgŉInternationalŉPianoŉCompetition,ŉas
oneŉofŉtheŉsixŉfinalistsŉinŉ2018.

ZiŉTaoŉChuaŉ(b.ŉ1999)ŉisŉaŉSingaporean
composerŉ andŉpianist.ŉHeŉ isŉ currently
pursuingŉ hisŉ bachelorļsŉ degreeŉ in
Compositionŉ atŉ theŉ Yongŉ Siewŉ Toh
ConservatoryŉofŉMusicŉ inŉ theŉNational
Universityŉ ofŉ Singaporeŉ underŉ the
tutelageŉ ofŉ Peterŉ Ivanŉ Edwardsŉ and
ChenŉZhangyi.ŉ



Landscape:ŉAŉpictureŉrepresentingŉaŉviewŉofŉnaturalŉinlandŉsceneryŉ
ŉ
Soundscape:ŉAnŉeclecticŉmixŉofŉmusicalŉandŉnonĲmusicalŉsoundsŉ
ŉ
Juxtaposingŉ theŉ windchimeŉ landscapeŉ withŉ theŉ sparseŉ textureŉ ofŉ the
twoŉkeyboards,ŉScapesŉisŉaŉpieceŉthatŉcombinesŉtheseŉelementsŉintoŉa
multimediaŉ experience.ŉ Theŉ soundŉ worldŉ isŉ akinŉ toŉ aŉ paintingŉ asŉ it
sweepsŉ andŉ emergesŉ aroundŉ theŉ eightŉ channelsŉ placedŉ aroundŉ the
audienceŉ spaceŉ overŉ time.ŉ Scapesŉ alsoŉ incorporatesŉ digitalŉ signal
processingŉ suchŉ asŉmodulationŉ andŉ filteringŉ throughŉMaxMSPŉ forŉ both
theŉ twoŉ keyboardsŉ andŉ theŉ windchimes.ŉ Theseŉ soundsŉ thenŉ trigger
differentŉ eventsŉ onŉ theŉ videoŉ toŉ createŉ variousŉ visualŉ effectsŉ suchŉ as
mixingŉandŉcollage.ŉ
ŉ
ThisŉworkŉisŉtheŉresultŉofŉaŉcollaborationŉwithŉtheŉBertramĲLynetteŉDuo,ŉa
newŉ musicŉ duoŉ thatŉ specialisesŉ inŉ performingŉ keyboardŉ musicŉ that
rangesŉ fromŉ conventionalŉ twoĲpianoŉ setupŉ toŉ eccentricŉ electronic
works.ŉTheyŉbroughtŉwithŉthemŉtheirŉwealthŉofŉexperienceŉworkingŉwith
theŉelectronicŉmedium,ŉmakingŉthisŉpieceŉpossible.

ScaśeŤ



ABOUT

XIN CI
Ngŉ Xinŉ Ciŉ (b.ŉ 2001)ŉ isŉ aŉ Singaporean
composerŉ currentlyŉ studyingŉ inŉ Yong
Siewŉ Tohŉ Conservatoryŉ ofŉ Music,
pursuingŉ Bachelorļsŉ ofŉ Musicŉ in
Compositionŉ underŉ theŉ guidanceŉ of
Peterŉ Ivanŉ Edwardsŉ andŉ Martinŉ Jaggi.
Sheŉ wasŉ aŉ studentŉ ofŉ Schoolŉ Ofŉ The
Arts,ŉ Singaporeŉandŉgraduatedŉ inŉ 2019
underŉ theŉ Internationalŉ Baccalaureate
CareerĲrelatedŉ Programme.ŉ She
studiedŉcompositionŉwithŉDr.ŉKellyŉTang
fromŉ2016ŉ toŉ2017ŉandŉwithŉMr.ŉDanny
Imsonŉ andŉ Sasciaŉ Pellegriniŉ fromŉ 2017
toŉ2019ŉduringŉherŉyearsŉinŉSOTA.ŉ

Asŉ aŉ composer,ŉ XinŉCiŉ oftenŉ incorporatesŉ conceptsŉ andŉ techniquesŉ of
otherŉ artformsŉ intoŉ herŉ worksŉ asŉ sheŉ isŉ highlyŉ interestedŉ inŉ integrated
arts.ŉHerŉ goalŉ isŉ toŉ findŉ newŉwaysŉ toŉ enhanceŉmusicŉ asŉ anŉ experience.
Currently,ŉsheŉisŉfocusingŉonŉlearning,ŉexploringŉandŉapplyingŉtechniques
ofŉcompositionŉtoŉhoneŉherŉcraft.ŉFurthermore,ŉXinŉCiŉ isŉoftenŉexploring
newŉwaysŉofŉ integratingŉ variousŉ fieldŉofŉ studiesŉ intoŉherŉmusicŉmaking,
suchŉasŉexploringŉtheŉrelationshipŉbetweenŉmusicŉandŉpsychology.ŉ
ŉ
Onŉ topŉ ofŉ herŉ musicŉ career,ŉ Xinŉ Ciŉ isŉ alsoŉ aŉ Theatreŉ practitioner.ŉ She
studiedŉ Theatreŉ underŉ theŉ closeŉ guidanceŉ ofŉ renownŉ Singaporean
TheatreŉDirectorŉChongŉTzeŉChienŉfromŉ2021ŉtoŉ2023.ŉInŉtheŉspanŉofŉthe
twoŉyears,ŉXinŉCiŉperformedŉinŉtwoŉmajorŉtheatreŉproductionsŉorganised
byŉNUSŉCentreŉforŉtheŉArts.ŉInŉ2022,ŉsheŉmadeŉherŉdebutŉasŉanŉactressŉin
theŉ showŉ ĹBlackoutĺŉ duringŉ NUSŉ Artsŉ Festivalŉ 2022.ŉ Theŉmotivationŉ for
learningŉ Theatre,ŉ cameŉ fromŉ herŉ passionŉ forŉ integratedŉ arts.ŉ Xinŉ Ci
believesŉthatŉbyŉpersonallyŉexperiencingŉtheatreŉasŉanŉartform,ŉ itŉwould
provideŉherŉwithŉdifferentŉartisticŉperspectiveŉwhichŉwouldŉgreatlyŉaidŉin
herŉmusicŉwriting.



Techno-Echo Wook inVSiUaWion fUom deYiaWing Whe 'conWemSoUaU\'
ZoUld, hence Whe e[iVWence of Whe ElecWUonic Dance MXVic oSening.
WiWh Whe backgUoXnd knoZledge of Whe B-L DXo in mind, Whe EDM
oSening VeUYeV aV an elemenW of VXUSUiVe ZiWhin Whe ModeUn
ConWemSoUaU\ VeWWing of Whe conceUW.

The idea iV Wo caWch Whe aXdienceV off gXaUd ZiWh a VWUong EDM
oSening miVleading Whem fUom WheiU e[SecWaWionV. AddiWionall\, Whe
Siece SUeVenWV mXlWiSle momenWV of VXUSUiVeV aV iW eYolYeV, caWching
aWWenWion aW diffeUenW anchoUing SoinWV. The maWeUialiVaWion of Whe
EDM maWeUial ZaV conVWUXcWed XVing diffeUenW GaUageband LooS
VamSleV. 

The finiVhed SUodXcW VeUYeV aV a VingXlaU mXVical enWiW\ WhaW
XndeUgoeV WUanVfoUmaWion, e[SloUing Whe boXndaUieV of iWV
VWUeWchabiliW\. FXUWheUmoUe, Whe XVe of an AcoXVWic To\ Piano
VeUYeV aV a conWUaVWing enWiW\ boWh YiVXall\ and mXVicall\. The
inVWUXmenWaWion alloZV foU an inWeUeVWing jX[WaSoViWion of a giganWic
elecWUonic mXVic machine againVW a Vmall SXn\ To\ Piano.

Techno-Echo



ABOUT
XIAO WEN
Xiaoŉ Wenŉ (b.ŉ 2004)ŉ isŉ aŉ Singaporean
composer,ŉ currentlyŉ studying
Compositionŉ atŉ Yongŉ Siewŉ Toh
Conservatory,ŉ Nationalŉ Universityŉ of
Singaporeŉ (YSTCM).ŉ Sheŉ participatedŉ in
theŉ Youngŉ Composerļsŉ Academyŉ 2020
organizedŉ byŉ YSTCMŉ andŉ Ministryŉ of
Educationŉ ofŉ Singaporeŉ (MOE).ŉ Sheŉ was
enrolledŉ inŉ theŉ Youngŉ Artistŉ Programme
(Composition)ŉinŉYSTCMŉ(2021Ĳ2023),ŉand
wasŉunderŉtheŉtutelageŉofŉPeterŉEdwards,
Associateŉ Professorŉ andŉ Headŉ of
Compositionŉ atŉ YST,ŉ andŉ Martinŉ Jaggi.
Currently,ŉ sheŉ isŉ studyingŉ underŉ the
tutelageŉ ofŉ Associateŉ Professorŉ Peter
EdwardsŉandŉDrŉTanŉYuting.ŉSomeŉofŉher

XiaoŉWenŉpickedŉupŉtheŉpianoŉatŉageŉthree,ŉfollowedŉbyŉelectoneŉatŉageŉseven.
SheŉhasŉcompetedŉinŉeightŉeditionsŉofŉYAMAHAŉElectoneŉFestivalŉ(2011Ĳ2015,
2017Ĳ2019)ŉandŉclinchedŉtheŉGrandŉPrixŉAwardŉ(equivalentŉtoŉfirstŉprize)ŉinŉthe
Juniorŉ Sectionŉ 1ŉ categoryŉ (2014),ŉ Juniorŉ Categoryŉ (2015),ŉ Juniorŉ 3ŉ Category
(2017,ŉ 2018,ŉ 2019).ŉ Sheŉ hasŉ alsoŉ representedŉ Singaporeŉ atŉ theŉ Asiaŉ Pacific
YAMAHAŉElectoneŉFestivalŉ inŉ2015ŉ (Taipei)ŉ andŉ2018ŉ (Indonesia).ŉOtherŉ than
classicalŉandŉcontemporaryŉmusic,ŉXiaoŉWenŉalsoŉenjoysŉpopŉmusic.ŉ Inŉ2018,
sheŉwroteŉherŉfirstŉpopŉsong andŉreceivedŉfirstŉprizeŉinŉtheŉSongwriting
(Creative)ŉCategoryŉatŉ theŉ4thŉXinŉKongŉXiaŉNationalŉSchoolsŉXinyaoŉSinging
andŉSongwritingŉCompetition.ŉSubsequently,ŉsheŉhasŉalsoŉparticipatedŉ inŉthe
2019ŉandŉ2021ŉeditionsŉofŉSG:SWŉIŉWriteŉtheŉSongsŉNationwideŉMandarinĲPop
SongŉWritingŉFestival,ŉwith performedŉatŉtheŉTopŉ48ŉShowcaseŉinŉ2019,
and enteringŉTopŉ10ŉfinalsŉinŉ2021.

mostŉ recentŉ premieresŉ includeŉ aŉ stringŉ quartetŉ titledŉ ŉ Ĭforŉ noâĭ
ĬĉćĉĉĭŉcommissionedŉbyŉDuoŉTarenna,ŉwhichŉwasŉpremieredŉatŉpartsŉŖŉpieces
Śŉ aŉ nightŉ withŉ Duoŉ Tarennaŉ andŉ friendsŉ inŉ 2022,ŉ asŉ wellŉ asŉPieceŉ forŉWind
Quintetŉ ĬĉćĉĊĭŉ thatŉ wasŉ premieredŉ atŉ YSTŉ Youngŉ Composersļŉ Academy
Concertŉ2023.



merrèŉ goŉ âhereģŉ isŉ anŉ electronicsŉ pieceŉ writtenŉ forŉ two
keyboards.ŉ Theŉ MIDIŉ keyboardsŉ areŉ connectedŉ toŉ anŉ Ableton
Liveŉ program,ŉ whereŉ theŉ differentŉ soundŉ worldsŉ areŉ created
Ĺliveĺŉwithŉtheŉhelpŉofŉtheŉperformers.ŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉ

merrèŉgoŉâhereģŉexploresŉtheŉemotionsŉoneŉmightŉexperience
whenŉ aloneŉ onŉ aŉ desertedŉ planet.ŉ Iŉ composedŉ theŉ piece
visualisingŉbeingŉ inŉ aŉ vastŉ emptyŉ spaceŉandŉ theŉexperienceŉof
beingŉ immersedŉ inŉ anŉ unfamiliarŉ environment.ŉ Soundŉ appears
slowly,ŉandŉasŉ ifŉobservingŉtheŉplanetŉfromŉaŉdistance,ŉ listeners
willŉexperienceŉtheŉdifferentŉsoundscapesŉofŉthisŉplanet.ŉAsŉthe
musicŉprogresses,ŉitŉleadsŉtheŉlistenersŉtoŉwonderŉwhichŉaspect
ofŉ theŉplanetŉ theyŉwillŉexploreŉnext.ŉTheŉ tensionŉ thatŉbuildsŉup
leadsŉ theŉ listenersŉ toŉ plungeŉ straightŉ intoŉ theŉ climaxŉ ofŉ the
music,ŉwhereŉtheŉ intensityŉofŉtheŉamplifierŉandŉtheŉfluctuations
ofŉ transpositionŉ ofŉ theŉ wavetableŉ soundŉ areŉ increased
dramatically.ŉ Theŉmusicŉ begsŉ theŉquestionŉ Ĳŉwhereŉwillŉweŉ go,
andŉhowŉwillŉweŉgetŉthere?ŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉ
ŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉ
ThisŉwasŉtheŉfirstŉtimeŉIŉworkedŉwithŉ liveŉelectronics,ŉandŉitŉhas
sparkedŉ anŉ interestŉ inŉ theŉ useŉ ofŉ Abletonŉ Liveŉ toŉ createŉmore
musicŉinŉtheŉfuture.ŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉŉ

mer
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ABOUT

JELLAL

As a student composer, he won several awards such as the 1st Prize for
Solo Harmonica Ų Orchestra category in the Hong Kong International
Composition Competition for Chromatic Harmonica 2021, 2nd Prize for
Brass Trio category at The Diversity Initiative Call for Scores, and
selected as one of the winning composers in the Malaysian Patriotic
Music Composition Competition 2019 (Choir Category). He had also
participated in the Virtual Manila Composers’ Lab 2020, Malaysian
Young Composers’ Workshop 2021 and The Rondo Production’s Musical
Exchange Programme 2021 (Composition).

Jellal is currently studying music composition at the Yong Siew Toh
Conservatory of Music under the tutelage of Assoc. Prof. Peter Ivan
Edwards and Ms. Adeline Wong.

Koay Loong Chuen (better known as
Jellal Koay, b. 2001) is a Malaysian
composer and accompanist. He has
been learning piano under the tutelage
of Ms. Kwan Yin Hui since 2012, and
later began studying composition with
Malaysian composer Dr. Wong Chee
Wei in 2019.



oMGgggG h0W dAR3 \o0ouUZUu!!!!!1!

RMGJJJG K0W GAR3 \R0RXUZUX!!!!!1! (2023)
AUWZRUN E\ JHOODO KRD\

RMGgggG K0W dAR3 \R0RXUZU!!!!!1! LV ZULWWeQ fRU WKe

BeUWUaP Wee - L\QeWWe YeR DXR (bO dXR),  fRU 2

SOa\eUV RQ a SLQgOe Ke\bRaUd/S\QWKeVL]eU,

 aV ZeOO aV WZR e[SUeVVLRQ SedaOV,

cRQQecWed WR aQ AbOeWRQ

LLYe SeW. IW LV a SLece

Rf cRPSRVLWLRQ

ZKLcK SOa\V

WecKQLTXeV Rf aXdLR

VaPSOLQg, aV ZeOO aV aXdLR

SURceVVLQg ZLWK effecWV. IW LV OaUgeO\

Pade RXW Rf WZR VLPSOe aXdLR VaPSOeV, 

SURceVVed WKURXgK a ORW Rf effecWV LQ RUdeU WR 

cUeaWe WKe VRXQdVcaSe ZKLcK cRQWULbXWeV WR WKe VRQLc

TXaOLW\ ZKLcK SUedRPLQaWeV aOPRVW WKe eQWLUeW\ Rf WKe SLece.

ZLWK WKe



ABOUT

YAN EE
Toh Yan Ee (b.2000) is a Singaporean
composer whose music fuses elements
of spontaneity and organicity.  Her
works explore gestures through the
amalgamation of timbres and
harmonies. Yan Ee’s music deals with
dichotomies within nature - both the
phenomena of our physical world, as
well as the nature of things and
everyday experiences. 

Yan Ee has worked with TACET(i) Ensemble, Orkest de Ereprijs, Salastina,
Les Percussions de Strasbourg, ensemble chromoson, Asian Cultural
Symphony Orchestra, Ding Yi Music Company, Singapore Chinese
Orchestra, and NOISE Ensemble amongst others.

Yan Ee is the winner of the Boston New Music Initiative Young Composer
Competition 2022, Concertia Emerging Composers Fellowship 2021-22,
Runner-Up of the Black Bayou Composition Award 2021 and International
Composition Institute of Thailand Commissioning Prize 2021, and Special
Mention prize at AMAT Women Composers Competition 2021.

Besides composing, Yan Ee is a pianist, chorister, and avid arranger. She
is also interested in arts management, eager to explore the curation and
marketing of projects in the arts.

Yan Ee recently graduated with a Bachelor of Music (Honours) with
Highest Distinction from the Yong Siew Toh Conservatory of Music,
studying with Ho Chee Kong and Adeline Wong. She will be embarking on
her Masters at the Royal Academy of Music in London this September.



Written to be performed on 2 MIDI keyboards, On/In Key seeks to
connect the act of playing on the keys of the digital piano to recorded
sounds associated with keys of the keyboard (which exists in various
forms, including the piano and mechanical keyboard) and their
surrounding body, of which most material in this piece was sourced from. 

On/In Key begins from “within” the piano, focusing on sounds produced
from small intricate motions on the strings and tuning pins of the
instrument. The music grows texturally, with layers of sustained
composite sounds building upon one another, towards a climax. This is
however short-lived as the sound world abruptly “emerges” from the
piano, shifting onto the mechanical keyboard. A range of typing sounds
with distinct pitch and tone quality (through experimentation with
various keycaps, switches, and keyboards) are juxtaposed and
superimposed.

The overarching sonic trajectory of this piece seeks to emulate the
chronological development of composing for the keyboard - from
‘conventional’ to more ‘digital’ means.

On ǈ In Key



ABOUT

JOAN

Every sound triggers a sensory response, engaging one’s imagination and
evoking emotions through associations. In a world where much sensory
input is tuned-out for the sake of every day functioning, Joan seeks to
create sonic experiences to encourage close listening, guiding listeners
through crafted, auditory experiences that provide momentary escape.
The inspiration for her works comes from delving into experiences, both
of hers and of others. She believes that everyone has a story, and this
manifests itself in the interactions between them and their
environments. Joan is also fascinated by psychological phenomena, as
well as perceived dichotomies and their co-existence, both in sound and
people. These dichotomies oftentimes form the basis of her works.

Joan hopes to travel widely one day, to experience life in societies
beyond her own. 

Joan Tan Jing Wen (she/her, b.2000)
is a Singaporean composer. She
graduated in 2023 with a Bachelor of
Music (Hons.) in Composition at the
Yong Siew Toh Conservatory of Music
(YSTCM), under the tutelage of
Associate Professor Peter Ivan
Edwards and Martin Jaggi.



Tļ dŞifūƽ

ĹMadeŉaŉpÈomiÌeŉÒoŉÒheŉchildŉâhoŉÖndeÈÌÒandÌĝŉâhaÒŉiÒļÌŉlikeŉÒoŉdÈifÒĝŉfloaÒĝŉbÖÒ
neáeÈŉlandĜĺ

ħŉħŉħ
WheÈeŉIļmŉfÈomĝŉpeopleŉaÈeŉalâaèÌŉmoáingĜŉIÒļÌŉaŉfaÌÒĲpacedŉÌocieÒèğŉÒheÈeļÌŉa
conÌÒanÒŉ needŉ Òoŉ haáeŉ aŉ goalŉ andŉ beŉ headedŉ inŉ ÒhaÒŉ diÈecÒionĜŉ Toŉ geÒ
ÌomeâheÈeĝŉÒoŉachieáeŉÌomeÒhingĝŉÒoŉbeŉÌomeoneĜŉAnèoneĜŉTheŉfeaÈŉofŉgoing
noâheÈeŉoÖÒâeighÌŉeáeÈèÒhingĝŉaÌŉoneŉmèopicallèŉchaÌeÌŉfoÈŉaŉdeÌÒinaÒionŉÒo
landĜŉ

ThiÌŉpieceŉgoeÌŉnoâheÈeĜŉPeÈhapÌĝŉ iÒŉÌeemÌŉÒoŉgoŉÌomeâheÈeĝŉÌÖggeÌÒedŉbè
conÌÒanÒlèŉ ÌhifÒingŉ Ìonicŉ ÌpaceÌŉ andŉ momenÒÖmŉ ÒhaÒŉ poinÒÌŉ ÒoâaÈdÌŉ a
moáemenÒŉ inŉ Ìpecificŉ diÈecÒionÌĜŉ BÖÒŉ iÒŉ neáeÈŉ ÇÖiÒeŉ ÌeÒÒleÌĝŉ aÒŉ leaÌÒĝŉ noÒŉ foÈ
longĜŉZoomingŉinŉandŉoÖÒŉplaèÌŉaŉÌignificanÒŉÈoleĜŉAŉċĲnoÒeŉmoÒifŉÖndeÈpinÌŉÒhe
enÒiÈeŉ pieceŉ ĲĲĲŉ ÌimpliÌÒicĝŉ ÈepeÒiÒiáeĝŉ âiÒhŉ aŉ childĲlikeŉ cÖÈioÌiÒèĜŉ Oneŉ maè
eáenŉÒhinkŉiÒļÌŉobÌeÌÌiáeĜŉWiÒhinŉpaÌÌageÌŉâheÈeŉÒhiÌŉmaÒeÈialŉiÌŉbÖilÒŉÖponŉin
aŉcellÖlaÈŉmanneÈĝŉÒheÈeŉaÈeŉhinÒÌŉofŉÒÈajecÒoÈieÌĜŉZoomingŉoÖÒĝŉhoâeáeÈĝŉpainÒÌ
aŉ diffeÈenÒŉ picÒÖÈeĜŉ DiffeÈenÒŉ ÌoÖndÌcapeÌŉ emeÈgeĝŉ ÒeçÒÖÈeÌŉ âoáenŉ âiÒh
ÌimilaÈŉmaÒeÈialÌĝŉÈaÈelèŉâiÒhŉaŉdeÌÒinaÒionŉinŉmindĜ

TheÈeļÌŉaŉconÌÒanÒŉÈeÒÖÈnŉÒoŉÒheŉcellÖlaÈŉÒÈeaÒmenÒŉofŉÒhiÌŉċĲnoÒeŉmoÒifĜŉIŉliken
iÒŉ Òoŉ aŉ Ìafeŉheaáenĝŉ aÌŉ ifŉ iÒļÌŉpÈedicÒableĝŉ ÌÒableĝŉ ceÈÒainĜŉ YeÒĝŉ eachŉ Òimeŉone
ÈeÒÖÈnÌĝŉ ÌomeÒhingŉ changeÌĜŉ Theŉ maÒeÈialŉ Ìloâlèŉ loÌeÌŉ iÒÌŉ idenÒiÒèŉ and
eáenÒÖallèŉfallÌŉaâaèĜŉ

ħŉħŉħ
ĹIÒļllŉbeŉokaèĜŉAfÒeÈŉallĝŉÒhiÌŉiÌŉmèŉNeáeÈlandĜĺ

flļaūƽ

bŰū ĳeƅeŞ laĳd
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