Violin Senior Recital

Thanatat Sriaranyakul, Violin

Cherie Khor, Piano

PROGRAMME

Violin Sonata No. 1 in A major, Op. 13 - Gabriel Fauré (26mins)

I. Allegro molto 
II. II. Andante 
III. III. Allegro vivo 
IV. IV. Allegro quasi presto

       - Intermission 5 minutes -

Sonatensatz in C minor, WoO 2 - Johannes Brahms (6mins)
Romance in A minor - Sergei Rachmaninoff (6mins)
Concert Fantasy on Themes from Porgy and Bess - George Gershwin arr. Igor Frolov (15mins)
PROGRAMME NOTES
Violin Sonata No. 1 in A major, Op. 13 - Gabriel Fauré
Beginning in the middle of the last half of the nineteenth century there appeared a number of exquisite French violin sonatas which share the elements of lovely melodies, elegant expression, tasteful and sincere emotionalism, and well-balanced forms, as well as occupying a special place in the repertoire and affections of violinists the world around. Franck, Saint-Saëns, Fauré, Debussy, and Ravel are all contributors to this line of great sonatas. Fauré, in fact, contributed two such sonatas, separated by 40 years, of which this one is by far the best known, and may be said to have initiated the line. Florent Schmitt correctly wrote that its appearance "marks a red-letter day in the history of chamber music."

Each movement has at least one achingly lovely lyrical theme. The passionate first theme is shared by both instruments (piano and violin are treated as partners throughout the work, rather than as soloist and accompaniment). The second movement, Andante, is reticent, almost shy, in character, with a fine melody for violin. The Scherzo is light-hearted in its outer sections, but lyricism returns in its central section, or "trio." Finally, the last movement is dramatic and emotional, yet even here there is an interlude with a lovely romantic theme.

Sonatensatz in C minor, WoO 2 - Johannes Brahms

This Scherzo was written as part of the F-A-E Sonata--a collaborative work between Brahms, Robert Schumann, and Albert Dietrich--and it marks the height of Brahms' involvement with Robert Schumann's musical circle. The F-A-E, incidentally, stands for frei aber einsam (free but alone), the group's motto. By far the best movement of the Sonata (Schumann wrote the second and fourth movements and Dietrich the first), Brahms' contribution is rhythmically exciting and original in conception, and it is still part of the violin repertoire.

Romance in A minor - Sergei Rachmaninoff
Sergei Rachmaninov’s first ever composition wasn’t an epic piano workout; it was this gorgeous Romance for violin. It’s not even blessed with a proper Opus number, but Rachmaninov’s Romance in A minor for violin and piano would surely stand up against his later, more famous works. It's thought it was written sometime in the 1880s, when the composer would've been a teenager at the oldest - it could even have been written before he even reached double figures. Like so many of Rachmaninov’s great works, melody is the star here. Just lock into that violin line and follow it all the way: it’s a treasure trove of delightful chromatic lines and expert phrasing.

Concert Fantasy on Themes from Porgy and Bess - George Gershwin arr. Igor Frolov

This concert fantasy wrote in 1991. The work was written in three short weeks, keeping the composer awake at nights during all this time. Frolov calls this composition ‘a poem about love’ that tells the story of two very different people, who fall in love against all odds. It begins with a short piano introduction, after which a theme of Porgy appears in the violin. Other themes used here are those of Serena’s Lament, Sporting Life, and Summertime. This work contains various changes of mood, and a multitude of virtuosic passages for the violin, before the brilliant coda concludes this challenging fantasy, popular with both performers and audiences.
