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FOREWORD

Until our Last Breath is a Junior Recital comprising of works for the voice.
The recital presents styles as diverse as the Early Baroque of the Seconda
Prattica, the lieder of Schubert and songs popularized by the Broadway hits
of the 20th Century. &

During the conceptualisation of the recital, I was extremely keen on the
idea of storytelling through song. This enthusiasm is reflected in the
storytelling inherent in the poetry of Goethe, the dramatism of D'India's
compositional style, and the musical theatre songs.

Recurrlng them,es, ;hat then emerged from the Junior Recital programme

'were notions of death heartbreak,and lost love. I thought that it would

hd‘ze begn extrbmeky apt to title mx recital looselxﬁround these notions. As
- @luck would ﬁave ity was focu“is!flg”on takmgﬁeeper bfeaths in my Major

class w1th PI;Q‘L. I%a%v a cham:,e a,,nd I)%pk”lt Thus the\tular expression
'Untﬂ ou;‘ E‘ast Bf‘@ath" waS‘eoafcelved ¥ Z S i~k S
s &, N e @, BT ’I_\_," et
Until our Last Breath also serves as a reconc11at101f°“between my former
’practlce in m,usu:aI theatre and Westeﬁn class1cal vor(‘:’e Havmg made the
transmon from bemg a theatre student to’ avoice studen"t many5 Years ago,

I found that I have had to radlcally approach the way Fconvey meamng in
song. What was once seen as an atceptable expressmn ~of emotion in

theatre, is now a stumblmg block i in vocal productlon Lam stlll flndmg that
balance in my artlgtry \Nonetheless I had S0 muéh fun preparmg th1s

Tk // e

recital for you and I hope xou w1ll en_]o¥ the mus;c presented »tontght as A
é ; ‘ N N4 ¢ \/J,’/r'( /\

/

‘much as I have enk .
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ARTISTS

BENJAMIN HARRIS, TENOR AND RESEARCHER

Benjamin (he/him) is a Voice, and Music and Society major at the
Yong Siew Toh Conservatory of Music. What began as a ploy to
impress girls as a 12-year old has led to Benjamin begging his
mum to sign him up for formal singing classes. 12 years on and
many voice classes later, Benjamin presents his Junior Recital,
Until Our Last Breath. As a singer, he has performed for the
Singapore Repertory Theatre, Singapore Lyric Opera Chorus, and
as a chorister in the Voce Men'’s Choir. At the YST Conservatory,
he is under the tutelage of tenor, Professor Alan Bennett.

Benjamin is also a music researcher, having been bitten by the
academic bug off the back of being enrolled in a freshman class,
taught by Singaporean pianist Dr. Abigail Sin. This led to him
taking on a second major in Music and Society, where he is under
the supervision of Singaporean composer, A/P Ho Chee Kong. His
current research involves the musical and sonic realities of
transnational transient workers in Singapore. Other research
interests include critical theory, race, postcolomallsm and the
ways in whlch they intersect with music. He hopes to further
, pursue - t Se interests in a Postgraduate capacity upon
graduata.en frdm YST.
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Lee Yun qur Amanda was born in Slngapore in 2001 aru!g\‘startéd"

learmr}g the | prano at the age of 4. She is cu}&(ently doing her BaChelor £t
- of Music in Piano Performance in the Yong S{ew Toh Conservatbny of :

Mus1c under ‘the tutelage of renowned Amerlcan ~pianist ;and
pedagogue Dr Thomas Hecht, with a full scholarshlp She actiy vely
performs locally and internationally. PI‘IOI‘ to that, Amanda has won
numerous competitions such as the 2014 International Competltlon

of Young Musicians “Ohl‘ld Pearls™ Mace(}oma the Tha)l’and 5th™

Mozart Intertiatlonal Piano Competition and the “Liszt Melﬁorlal
Prizes’ Hong Kpng International Plano . Open Competltlon Morebver
she has attained the’ Fe‘ﬂowshlp of. Trinity Bllege of Londo‘n FTCL
Piano Recital in 2019 Dur‘ing her free tlmefAﬁxanda\enJo s playlng :
the violin and searchmg for hrdden food gems £ N '
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NGOO TieNx HONG TED , TENOR

Ngoo Tien Hong Ted is an aspiring singer currently studying his
Bachelor’s Degree in the Yong Siew Toh Conservatory of Music at
NUS (YSTCM), specialising under Voice and Performance. Before this,
Ted graduated from the School of the Arts, Singapore (SOTA) in 2017,
and was also part of YSTCM’s Young Artist Programme between 2016
and 2017.

4

Ted has had a wealth of performance ‘experience as a soloist, having
performed as a soloist in events such as the "ASEAN Paragames
Opemng Ceremony (2015), as well as alongside the Orchestra of
““Music Makers in the Concerto Il Solisti Series (2017), as part of the

© == SOTA-OMM Concerto Competition. Ted has also performed as an
ensemble member on many occasions, being part of the chorus for
YSTCM’s semi staging of Handel's “Acis and Galatea” (2017).

' \ Apart from his passmn for singing, Tet}loves eating good food, trying

- out dlfferent d{ /nks (?and someumes’\maxmg thém~too') travelling,
o /kendo, andmeef" tgg’ new people. N \;/ \/ A

%3
/ \ & //l
. e ~, ot e
7 A0 / & ,/\_// £ NN N N, 4
R P2 > 7 \ § i /\ I AN L N
AL E Ny U
5 AN ,/‘ R &y ¢ “ 2 ; p o / / / \\ R e v%‘
AR e A I N
b S Gy &8 :
VA Wl N f \/‘ \\.// A \\//)‘":i‘\‘? ?’ 0
s feip< ¥ 2 e NG &
AT ETN AR « SR N v L
N R A / 5
5 X N N N/t 8 £
PSR & B Y4
N S e 2 i
A& //\ PRI o \',/\\, % 1
EANE N k‘\ N N
SRR R R ; A s
SRR A TR 3y
s BT S D P
RN (T %
N R SN ¥
¢ EX ]
% \/ \‘/ \\'/ N
\\// "\/ R N
DR TN




FRANZ SCHUBERT .

Der Konig In Thule, Op 5 No.5 %
Der Fischer, Op5No.3 ‘ _
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.~ Ester Verlust, Op 5 No. 4
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SCHUBERT-GOETHE LIEDER

Franz Schubert (1797-1828) was an Austrian composer who's music is more commonly
associated with the the late Classical and early Romantic periods. With a
compositional output of over 600 secular songs, 50 choral works, and instrumental
works, Schubert's imprint on the Western Classical musical world is nothing short
of colossal. Schubert is particularly known for the German lieder genre and his
settings of text to music remain staples in the vocal repertoire of many a Western

classical vocalist.

Johann Wolfgang Von Goethe (1749-1832) was a German thinker of the Romantic
period. As an intellectual, he wore many hats, including literature, science, politics,
and aesthetic criticism. Having been dubbed the "German Shakespeare" in some
circles, it is clear that his influence on literature is gargantuan.

¥
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The songs that you are about to hear are just 3 of the many pieces Schubert's songs

that contain text by Goethe. In fact, 1t is noted that 1 in 10 of Schubert's lieder

- contain text by Goethe. The recital begms with Der Fischer, Op 5 No. 3. Der Fischer

_is pagee composed m,s?rophlc form. It tells the tale of a fisherman lured to his death

bya’ Waten mph The text is juxtaposed agalnst the melody and accompaniment -
wlych méessaﬁ’tly drives the piece rward ;

<
e 3 .-..":\ v 2

~ After that, we w1ll ﬁé" pr%entmg Ester Verlust Op 5 No 4 The plece smgs aboﬁ/t th:e-.,.,./

pining that comes with losmg a first love. The chrdmat1c1sm in the melodlc 11ne'
& "\
accentuates A\_ﬁfektenlehre of a heartbreak Ke;epmg to the theme of heartbreak and

death, we finish the lieder- segment wrth Der Konig in Thule Op 5 No. 5: 'Fhe song' :

tells a story of the King of Thule: A widower, he 'spends his last days drlnklng from“a"

golden goblet gifted to him by hlS late wife. Before his last breath, he tosses the ok

goblet into the sea g LA
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TEXT AND TRANSLATIONS

Der Konig in Thule The King of Thule

Johann Wolfgang von Goethe English Translation by Richard Wigmore
e O Konﬁig 'fﬁ Q‘hule There was a king in Thule
. B , ,rGar treu bis art”daééGrab . faithful unto the grave, e P
o Dem‘s.ﬁgrbend s‘%mgn'Buhle whoseﬂdymg mistress &:“’w’ ARG
S - ¢ Einen goldnen Beehémgab - gaw‘*huﬁ a2 olden gtim\et g ¢
o 5 5 Es glng i %hlchts %ﬁber Nﬁtlﬁﬁg‘w org precious to hi
. Er leert i eﬁen %c}maus he d‘ram;d ?‘g"t every feast. "\ G
_\" TN ey D1e Augen glngen 1hm iiber;. is eyes fllled "quh tearsuq,. nf
o At RS S - So oft er trank dar@s \"@" whenever he dqangérowt AN ) )
& s D Und als er kam zu sggrben, . And when hxe came to d1e ‘{s‘. i o £ d
% Zahlt er selne Stadt 1mRe1ch . he counted the towns in his refﬂm e K
A R R Gonnt alles selnenﬁrben . bequeathed all to his helrs > “ ol Gy
: Den Becher nicht zuglelch : _~except for that goblet L m SR R
Er sass beim Konlgsmahle He satat the royal banquet ARG N
Die Ritter um ihn her,  ~his knights around him N
Far Auf hohem Vitersaale, .~ " in the lofty anqestral hall \ Sad vt
T Dort auf dem Schloss am Meer ' / in h1s castle byi the sea. 5 \ /f ) % £
X Dort stand der alte Zechep : \The ola toper s(,eqd there\ SNk W
ST " Trankletzte Lebensglut /drank life’s last\glomqng draught XN A s
LR f‘: _  “Und warf den hellgerﬁﬁecher\ _~ ~.andhurled the sacred goblet \ X
b R i Hinunteér in dre Flut.~ “intothe waves belt{w ANE

R N AN Ef sahihn stiirzen, 'Qrmken /  Hé wafched it fall and drlnk
NN St i Uri’d‘“sin/ken/tief' ' M ! and/smk/deep into he sea
N ”'/ Die Augen titen 1hnrsinken \}\'/ ‘His'e es\too>ang,

g 'I)'ank*nlémen Tropf_ _mehr ’\ \h drah{n;}t ope\drop more
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| . The Fisherman
‘ Johann Wa _English Translation by Richard Wigmore
f .‘ : e ’ ‘
’ Das Wasser rauscht {la‘ The waters murmured, the waters swelled,
i e +* Ein g . a fisherman sat on the bank;

calmly he gazed at his rod, g
hlS heart was cold

' Der Mong sﬂi n‘ﬁ‘: it im s
Kehrt welle 1a tmebgéﬁlr GESlchtf i

7

W1e bel der Llebs’}ten Gru :
ki
Sle sprach zu- lhm sie sang zu &, A ix

ixﬁ’. ’;s . ‘then it Wa | ov’e‘q&r ;
. she half dragged fu

, X N
an.d was neveraseen»ag‘am B o RE. %
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Erster Verlust First Loss

J 6hann Wolfgang von Goethe English Translation by Richard Wigmore

b

Ach, wer bringt die schénen Tage, Ah, who will briri”g"baé;k/fh(;;ée fair days,

;- Jene Tage der ersten Liebe, those days of first love?
-~ﬁ’5’eh;‘ivifer*§b ngtnur eine Stunde ~ Ah, who will bring back but one hour
ﬁer ho"lden 1t zuriick! _  of that sweet time? ’

nghr’ ne Wunde, ~ Alone I nurture my wound
_Und m:pstaw en(euter Klage N /\ﬁmd \forever renew/ ing my lament

Tragr’ ich ums vqﬂorne Gluck, \/ /mourrr my lost happmes/s/ A }f 5
Ach wet\brmgt dle/smqnén Tagé’, \AI}{ who will bring back thse/fhr days,

Y Jene holde Zelty'./uruck' that sweet tm’(e‘z 75 >/ / /~
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-SICISMONDO D'INDIA

+

—

Sigismondo D'India (1582-1629) is an Italian composer, court musician, and vocalist

~
o

of the early Baroque era. Born in Sicily in 1582, D'India was an avid traveller. In
performing for various-courts duirng his travels, his compositional output would
also be heavily influenced by the composers that he met.

7 -~ Asa member of the F,lorentme ‘Camerata.; and a strong proponent of\the Séconda N

R Pratlca movement, he was wldely /Jeon51det/ d second only to MOntever'dl in. terms of/

_ L compos1tlonal output. 'I/‘he Flor /e'ﬁtlne Cameratﬁ and the Seconda Prattlca comprlsed S -/

a group of 1ntellectuals and artlsts,who valued the expression of human emotlon 11/1/
f‘:‘f art. This i 1s 1n cont‘.rast to the Pr;ma Pratlca movement that champloned polyphony A B
Vg feature of musm composed by DIrrdla includes “irregular meter and /an 1rregu1ar

\\ ’ ,” h ~ i
melodlc line” .-~ = : N TN, N/ -
m b ‘-.H. A NG ; i s ‘\’ 7 \
These"compositionai styles recur constantly .in the 'monody; Lameénto p’Or\feo;-" N
Lamento D'Orfeo tells the story of the lovers Orfeo and Euridice. In'the piece, Orfeo

. 2

' mourns the death of Eurldlce He plans to travel to the Underworld too appeal to the /L

' > \\\ /J
N emotlons of Hades to wln back Eurldlce s soul. In true operatlc fashlon the monody :
~~ _covers themes of lost heartbreak anger and re51gnat10n all m ‘a span of a. smgle
.\‘\ / plece \.\ <) -\\ s P ’ . 2 : - o ; p - 77 5 /_. _\\ / \\ . 7 \\;:.-:"
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ol Ch,e vegg io, ohlme, che mlro?

.

“@hl laSSO,\ml’tl toghe Eurldlce mo bene? -
L T IIL I N Rase Chl Iﬁbt m‘vqla/ohtme

N\

F 3 C“ara de gl’0ceh1’m1e1’ luce’e pufnlla’?
Q . Chi dunque del mio core\ v

* : o, "w_" LN
Ch1 d’ell’amma mia, lassa mi prlva“?

- Rea .

Ch’alcpn porga soccorso al dolor m;o‘?

N ’ N

7 o & e s e i ’/‘ 3 /

Ohlme /comesu Palba/delle CLCIIZle rme e

LR delle/mlefgu\ne’

N 2 . L

cadde repentel espero.de’ mali! -

£ ‘Misero! E pur degglio,
- Io pur deggio morir senza godere la celeste
belta del volto amato?

Sole delle mie luci almo e beato;,

dove, ahi, dove rimani e dove sei,

Specchio de gl'occhi miei?

Dove, dove sei gita,

Unico del mio cor spirito e vita?

A voi del tenebroso e basso Regno

Prencipi eterni; -
a voi Tartarei Numi,
a voi chiedo mercede:

A me I'anima mia tosto rendete,

O me fra le vostre ombre anco accogllete
Rendete il cor al core,

che per grave martir langulsce € more.
La viddi e non la viddi,

e qual baleno Fuggita disparve.
Ella velocemente corse a morte,
Et 10 rlmango esangue e seml\hvo
A i&sﬁ 5 LA a6 della mia v1ta privo.

Ecee‘1s0 Re«delld Tartarea Dite.

g s ’-.,' ‘ iﬁ— ‘5 o 4wm “Legge fatal e r1a
‘”“ : A tﬁrton i ritien Mta mia. ?
o e ?aﬁiﬁ, qu_s&clflo moro
; - e pur ien:

g .
ateg;;qmq

F

%% Lamento D'Orfeo -

Ah\ che qul non vegg io”

Wk

Ah troppo dura legge,

q.::i : N ."r N “ \\ ”;. \ £ \ (‘ \\ & \'\\ /’-\\:?’;/ > A
N % :l it ‘\ / \\'// N .”’ % \_\ v ‘\_“ ) \i/ eV, . // '\‘
*"Orfeo’s Lament 0 @ Lok
/ P £, N
7 .‘-, /: N / * ra <, \\‘ \\\ .
b P & / / / 4 X

Mhat do Lsee,)al\as,/xv\hat QO 1 see
. Who takes fremyme my beloved urldlce?
: -t ff"Who ‘steals.yot frofn\mé alas). - g
-~ Déearest on€ to my ey’es light of my ‘eyes?
c*‘“Who therefore }rom;my heart

B ho from my soul; alas deprives me?
B g,\l;' Is)here no one who can give

fﬁ/le aid i | infay grlef?
/ % / ,/ % )
’9A1a_s At i is:as 1ffthe dawn of my.dg
. Ofall myjoy,
. "Weré eclipsed” by. a’nevﬂ staf'

' 1am miserable! 1 must ‘then\ &

o

/

(> Beauty of\my‘beloyed’s o, =
sun’ of my eyes d;lvme and‘ble\‘
_Where, oh wheK e are you rest' ;
.error of my eyes? ,/-
‘Where, where/hqve you/gone‘?"
' Umqueﬁto m@y lgeart sp1r1t and
~ Of you, ﬁternal prmces
of the dark and deep realms
Of you, gods of Tartarus
Of you I beg a merciful favour: 3
Return my soul (Euridice) to me)
Or welcome me also among you
Restore my heart to my heart,
Which through grave sadness 1
I saw her and then did not, = &
And like a lightning flash, she
She ran swiftly to her death.

\
\

" /.. And I remain here, exhausted AT
Deprlved of py life

?Ohr t00 hard a law, R

«  “Mighty King of Tartarus, whlc \ vou

.+ Law, faﬁf and un_]ust- S

o Wrong ‘

depart ¥
Wlthou'f s ht’of y’% 'gnd wrt,hout you mﬂst dle
_ o S e e

2 e ALK 3 >, “"‘i‘
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Moriro di dolor, anzi ch’io mora;

E dopo morte ancora

nella selva de’ mirti,

Ti seguiro tra gl'amorosi spirti.

Io parlo e non rispondi,

O dell’ anima mia vano desio,
Euridice, cor mio.

Ah, che dall’ ire ultrici

Agitato n’andro fra 'ombre spente,
Precipitando il volo a 'onde nere
Del fiammeggiante et atro Flegetonte.

Ma che, vaneggi, Orfeo,
Cosi dunque disperi, -

&os1 dunque ne peri?

© 0 d!sperato (0)'s (0

\:; ::-f =% jaﬁg;tua vita non piti sperar aita.
-, o w'a

e : ;@g s # A

=% ‘ﬂ""#«»”‘— o

p _.ahi lasso
( Y '&'ﬁ dl teprlvo e casso,
Ry 2 Moﬂ pur di dolore,
5 \ 5 Vedovq*-*prla che ,sposo
Del mm brama,ta e §Qsp1rato Amore

A 0051 grave duol gla- cede l’alma
3 P/erde la lena il cor
A " PRI N G e'n guisa d’angue

Che glace a terra\ moribondo langue. -

/

Ve

N

5 At ’( T\rernando agh1aec1o, , /‘
P P e /\freddofl viso e smorto./ <
N W Prlvo di moto, tramortlto io resto.
N\ S 4 22 s
2 544 > > % Gla cede al duolo il cor
bk N b ¢ ™
F \‘) fo A ‘/ . .~ giastanco e lasso,
A OV UF S S AN TN Io vengo meno
BN N 8\ “e resto immobil sasso.
AN // \\// \ // "\,/ N ™
P 7 \/ ! P NG z N
LA
A S

Ahi, he tilascio,

I shall die of grief, rather I do die;
And after death again

Through myrtle groves

I shall follow you amidst the amorous souls
I speak and you do not respond,

O vain desire of my soul

Euridice, my heart.

Ah, stung by veangeful fury

I shall go among dead shades
Speeding on my way to dark waves
Of flaming and terrifying Phlegethon.

But wait, this is fantasy, Orfeo, "
Are you so desperate
Thus to perish? -

- O desperate Orfeo,
~_Expect nothing more from your life.

Ah, that I must leave you,
‘Ah, alas,

: .; % }dready deprlved of y’()u afndwltho‘ut strength
i I\shall die of sorrow, b

NN
A widower, before belng a blﬁ/egrooth

of my longed an,d glghed forbelm?ed

o T \‘/ \,/ --\/ N = r'

- My soul already succumbs fropi suelr deep grief,

/

Already it is exhausted
I faint
And remain immobile as a stone.
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COLE PORTER = ./

Cole Porter (1891-1964) was a composer and a songwriter, most noted for his success
in Musical Theatre and the canonization of many of his works as jazz standards.
Born in Indiana, Porter grew up learning the violin and the piano. However he was
bitten by the theatre bug as a student at Yale. He would frequently travel to-v New
York to soak up the theatre scene and the nightlife. After Yale, Porter would enrol
himself at Harvard Law School. At Harvard, he would grow disillusioned with law,
Thus, Porter transferred to the Music Department, where he was under the tutelage‘ 4

AL

of Pietro Yon.

Anything Goes is a musical with music and text by Cole Porter. It made its; Broadway
debut in 1934, at the Neil Simon theatre. Since its debut, there have been numerouq

rev1va1s of the musical. Each of these productlons have had sold-out runs and have ; ;53'
e’ — 'been nomlnated for various awards. These include but are not limited to, the Drama ‘
"‘Desk Awards The Tony Awards, and the Laurence Olivier Awards. Addltlonally, t;l;ré

] st i

\Qular song has established itself as a standard in both Musical and Jazz worlds'"" e :
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, % Street Brokef is COurtlng Hope Harcourt a d;\b/utanpe He describes and dre ms; 6] ar
hfe togetlxer with Hope. While Hope rec1procates h,;s affections, she is engaged qtf‘f .
Lord Evel?n and is unable to oufw\rdly dlsplay her affections. Hope's fee,lmgs for'
e l;lly are eventually revealed in Easyto Lo(re (reprlse’f
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Easy to Love
from Anything Goes

I know too well that I'm

Just wasting precious time

In thinking such a thing could be

That you could ever care for me. -

I'm sure you hate to hear o

That I adore you, dear, ; (ol f

But grant me, just the same, SRR

4 I'm not entirely to blame, for... '

A2 @,J"‘"Yomd be so easy to love,

ﬁfj”i;‘% " v So easy to idolize, all others above, - —
e :, o ;eet to waken with,

e p Q‘fgo mce to sxt/js;lown to the eggs and\b):oy,wlth

SN g ,‘” W‘E d lfe so  grand at thegame Nl

Seil, e,

S A T

NN AR
con \\ s Sg_carefreexogetlrer/that it doeSSeem asha{ﬁ/e :
ENIEN ; & /\ ¢ i
T g That yﬁucant R S A \/\/ AR /
. Yourfuture with me D / \ il
Sy \Ca}lse you'd be oh, so easy to love :
3 % W 75 \\ 3 3 p
,1‘ NN \Yoyd be so easy to love S \/
Sahaly C\ S0, eaisy to/ldahze all othersal;ﬂve/
& ;/'/\r;/\/, , \/\: 1 /So worth the yearnif T
S Sy So swell to keep ev'ry home fire burnm
/\\ P8 \\,/ NG \\ N p ry
/..~ - 0Oh how we'd bloom, how we'd thrive
NN
N E K . In a cottage for two, or even three, four or fw
Lo />:)/ ~ 7\ Sotrytosee
S Your future with me »

'‘Cause you'd be, oh, so easy to lo



LUCY SIMON

Lucy Simon is an American Musical Theatre composer and songwriter. Born to
Richard L. Simon and Andrea Simon, she had her first foray into music as part of a
folk song duo with her sister, Carly Simon. Together, they were known as The Simon
Sisters. Together, the Simon Sisters released three albums in he 1960s. Lucy
released a further two albums as part of a solo project in the 1970s. However, she
would go on to receive worldwide acclaim for her compositonal work on the
Broadway musical, The Secret Garden. The musical would go on to be nominated for

six Ton); Awards, including "Best Original Score".

The piece that we will be presenting today is Lily's Eyes from The Secret Garden.
Ted sings the role of Dr Craven and I will be singing the role of Archibald Craven.

“The characters are two brothers: wh!o were in love with Archibald's late wife, L11y
When L11y s niece, Mary, comes over: to the Craven residence for a visit, the brothers £

notlce that Marys eyes 'baears a"h ;,mcanny resemb;ance to Lllys »“The pair then

i remlnlsce and ldment over n;;ssed opportumtles “d‘e‘ath, and‘meﬂmrles of.4 love lost.

The plece reaches a dramﬁlc a;nd»m"ttswal cllmax-»towards”” &,he “end of the ple\:oe when
the two finally smg together for thee first’ ‘t’frne Here ‘“Dr Cravens feellngs of
resentment towards his brother is seti!i‘gamst the despair fha;#Ar&ue feels for his -

; N,
late wife. Additionall, the sustalned notes that bring the piece to a close are typlcal
: of maﬁy Broadway numbers Thls composmonal element fnakes for a very dramatlc

A

\

. and'rousing end to the plece and to the recital. NN LT RN




Lily's Eyes =
from The Secret Garden

“ _,_“m

(Dr Craven)

Strangely quiet, but now the storm
Simply rests to strike again
Standing, waiting, I think of her

I think of her

(Archie)

Strange, this Mary, she leaves the room
Yet remains, she lingers on ity
Something stirs me to think of her gl TN
I think of her '

(Dr Craven) ' . el o
From death she casts her spell ’ J
All night we hear her sighs
And now a girl‘has come
3 : , ~ Who has her eyes
She has her eyes
vy : The girl has Lily's hazel eyes
Those eyes that saw him happy long ago

_“___~~_ -~ - Those eyes that gave him 11fe.
NN NN N AN hope hed—n/evef known
SN 7 How can he See the g’/rl §2
FRr Sy T And miss’ fhose hazel eyes? f
X S ¢ D3 N Sl A
e A ’ 1 (Archle) N N
NG R ~ Shehas her eyes '\, &t 2

The girl has Lily's hazel eyegt
Those eyes that closed anﬂ left me all alone

\ , :'\ S WP Those eye/S/I feel will ueVer/ever let me go
S N 7 - . "Howean'lsee this g'ﬂ who has her hazel eyes? !
R AN /, S I Lwll{s eyesacastle Bl
\ b . T is house seemed to b f’
PP e |

‘And I, the bravest kn;ght bqpame
My lady fair was she. -~
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(Dr Craven) e
She has her eyes i : o
She has my Lily's hazel eyes '
Those eyes that loved my brother never me
Those eyes that never saw me '
Never knew I longed to hold her close ) |
To live at last in Lily's eyes ' i

f (Archie)
/ Imagine me, a lover . '/
oo St v(Dr Craven)

1 longed for the day

(Both)
S e e Vyould God have let her stay
B e N 2 ) \>f/\ She:has her eyes He

// FP T DA /\\/\_‘ /\/ Ih(%e eyes that saw me ha

B N A A >/ // ose eyes that first I loved o),"' %
R RN, "'g/\/ N Nt
e e \/Hoyv’can I now forget
& oonce I dared to be in JQVe

P P o P ;\\/ \\/, B / Tlfa
: 2 24 / K ol S Ba
Ealiee ‘\,/ .\./, r\/; lve and whole




SPECIAL THANKS .

Three years have passed since I've matriculated and there are many people
that I would love to thank. First of all, I would like to thank Professor Alan
Bennett for hearing something in my singing during my audition. I cannot
begin to imagine where life would have taken me if not for YST and I am

very grateful for the guidance that I have received since.

I would also like to thank YST, for providing students with a platform that
is the Junior and Senior recitals. The effect of COVID-19 on the arts has
been devastating. As such, the privilege that I have to be able to share my
singing with you is not lost on me. Below are a list of colleagues and
mentors in and outside of YST who have provided me with valuable
guidance and opportunities for collaboration. These experiences and the
lessons that I have learnt have all gone towards preparing mi€ for this
Junior recital and I am extremely thankful. S

LA e o 1would like to thank:
e TG T '

Ry W & A
RS i, - f&ﬂls for constantl ncouragmg, loving me and celebratmg every one of my

B oy G (,- m; 8 AS v1ctor1es blg or small e SR R
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o ~ Aot )/ 22 o < ~

e

’ ‘Mr (soon to be Dr) Darlus L1m anﬂ Wallun for makmg my flrst fora;ys 1nt0/

e

tﬁe world of choral smgmg a welcommg one, and for prov1dmg me w1th a

care space for learnlng( 5 : g b sy Ao
{ v N7 Ve y, \"
7 : ? "/ \\, T g 3 3 A% AT // S )

Leshe Tay, for gf’ttmg me vocally ready fOI' my YST audltlon and the f‘“‘“

coﬁstant pep talks st N e K A Ve
AL ¥ i 2 ARl / S G U R B N S
s Dr @hor for her repeated aﬁd hteral lectures on phras’ing/ in Year ':ga
TP T LN ‘ . .
A KR A P Py \
NP Edmuhd Loh for the klckass photography in the Program booklet. ~
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N ,-’ s \Ted and Amanda for so willingly jumping on board this wild ride with me
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