




Recit : O numi eterni!
Aria : Già superbo del mio affanno
Recit : Ma voi forse nel cielo
Aria : Il suol che preme
Recit : Ah! Che ancor nell'abisso
Arioso : Alla salma infedel
Recit : A voi, Padre, consorte
Arioso : Già nel seno

La mi sola Laureola
Al amor
Corazón porqué pasáis
El majo celoso
Del cabello más sutil
Chiquitita la novia
Con amores, la mi madre

I. At Saint Patrick’s Purgatory
II. Church Bell at Night
III. Saint Ita’s Vision
IV. The Heavenly Banquet
V. The Crucifixion
VI. Sea-Snatch
VII.Promiscuity
VIII. The Monk and His Cat
IX. The Praises of God
X. The Desire for Hermitage





Canciones Clásicas EspañolasCanciones Clásicas Españolas  

Fernando Obradors (1897–1945)Fernando Obradors (1897–1945)

Fernando (Ferran) Jaumandreu Fernando (Ferran) Jaumandreu Obradors was a Spanish composerObradors was a Spanish composer
who remained deeply rooted in his Catalan heritage. Thoughwho remained deeply rooted in his Catalan heritage. Though
largely self-taught in composition, harmony, and counterpoint, helargely self-taught in composition, harmony, and counterpoint, he
made a significant mark with his Canciones Clásicas Españolas—made a significant mark with his Canciones Clásicas Españolas—
four volumes of Spanish folk songs set to classical poetry, writtenfour volumes of Spanish folk songs set to classical poetry, written
between 1921 and 1941. Volume I, the most enduring and beloved,between 1921 and 1941. Volume I, the most enduring and beloved,
showcases his gift for melody, rhythmic flair, and emotional nuance.showcases his gift for melody, rhythmic flair, and emotional nuance.  

The songs in this cycle are as vivid and diverse as Spain itself. “La miThe songs in this cycle are as vivid and diverse as Spain itself. “La mi
sola Laureola” sings of idealized love, while “Al amor” overflows withsola Laureola” sings of idealized love, while “Al amor” overflows with
giddy surrender. “Corazón, porqué pasáis” mourns love’sgiddy surrender. “Corazón, porqué pasáis” mourns love’s
impermanence; “El majo celoso” sizzles with jealousy. “Con amores,impermanence; “El majo celoso” sizzles with jealousy. “Con amores,
la mi madre” and “Del cabello más sutil” blend tenderness withla mi madre” and “Del cabello más sutil” blend tenderness with
sensual yearning, while “Chiquitita la novia” offers a delicate portraitsensual yearning, while “Chiquitita la novia” offers a delicate portrait
of innocent devotion. Each song, though brief, crackles with theof innocent devotion. Each song, though brief, crackles with the
textures of human desire—romantic, volatile, wistful, or pure.textures of human desire—romantic, volatile, wistful, or pure.

This tension between modesty and audacity is perfectly capturedThis tension between modesty and audacity is perfectly captured
by Francisco de Goya’s La Maja Desnuda. Controversial in its day,by Francisco de Goya’s La Maja Desnuda. Controversial in its day,
the painting presents a woman reclining nude—not as an idealizedthe painting presents a woman reclining nude—not as an idealized
Venus, but as herself, confident and unashamed. Her direct gazeVenus, but as herself, confident and unashamed. Her direct gaze
mirrors the bold emotional clarity of these songs: unfilteredmirrors the bold emotional clarity of these songs: unfiltered
expressions of the human heart, laid bare with both vulnerabilityexpressions of the human heart, laid bare with both vulnerability
and strength.and strength.
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